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as regards their less superficial features; and they would both
have to be sound judges of value.
Now there is no way in which so impossible a position can
be avoided except by giving due recognition to the primacy
of the imagination in poetic experience. So long as we fail to
do so we necessarily look away from the imaginative object
which the poet seeks to make us create, to a number of accom-
panying effects, emotional and volitional, which, however
important, are not the central feature of poetic response.
We must, on the contrary, view poetic experience as an aware-
ness of an imaginative object; and the central "experience"
is not effects wrought in us, but beholdment by the imagination
of an object. It is what is present to our minds which is vital
in the experience, and not the emotional-volitional effects,
Such effects, of course, there will and must be. But they are
attendant upon an act of apprehension which is central. The
act of imaginative awareness may indeed be an 'incompre-
hensible ultimate',  but it is a unique   'incomprehensible
ultimate* which cannot be reduced to an effect in the nervous
system. "To say", says Mr. Richards, "that the mental (neural)
event so caused is aware of the black marks [the poem on
paper] is to say that it is caused by them" (p. 90). It is to
be noted that "mental" is here, for convenience, equated
with  "neural";  'for convenience'   because  Air.  Richards,
by his use of the brackets, would have us believe that we can
represent mental events as 'caused' by physical stimuli in
the same way as neural occurrences may be caused by physical
stimuli. But in fact this is not possible. The act of awareness
has a uniqueness which cannot be summarily dismissed in
that fashion. And the whole purpose of Kant's work, which
inspired Coleridge, was to insist that this is so, and that the
act of awareness is a creative act which may require for its
occurrence the presence of certain physical factors, but which
cannot be reduced to them. The act of awareness is a unique
and creative act, not susceptible of such a convenient reduction
to neural events as Mr. Richards would have us believe,